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FADE I N

EXT. CEMETERY I N UPSTATE NEW YORK - DAY

The back of a HEADSTONE dom nates the view for a few
nonents, as THUNDER runbles in the distance. The dark grey
cl ouds of a rainy afternoon sprinkle showers down on a
smal | group of PEOPLE gathered around an open grave, while
a M NI STER finishes up his cerenony.

When the service is over, the people slowy trickle away,
| eaving a LONE FI GQURE standing poignantly at the edge of
the grave. Through the rain, we can tell by his BROMW
FEDORA that this is the | egendary | ND ANA JONES, faned

ar cheol ogi st of the 1930's.

No one stops to console his grief as INDY stares fixedly at
t he nane on the HEADSTONE.

MARI ON  RAVEWOOD

MAIN TI TLE BEG NS

He | ooks at the FUNERAL CARD one last tinme. It shows a
picture of a woman full of life and joy. Her hair is stil
brown though there are sone lifelines on her smling face.
Death, it seens, had cone to her prematurely. |ndy
reluctantly stuffs the paper into his trench coat pocket
and starts to wal k away, al one.

The rain starts com ng down harder, but Indy's pace remains
the sane as he nakes his way down a slope to his 1950
STUDEBAKER CHAMPI ON. He clinbs in and pulls out of the
cenetery.

EXT. RAINY STREETS - DAY

THE RAIN i s beating hard now on the wi ndshield as |ndy
maneuvers his car onto the highway and through the

i ncreasing TRAFFIC. He eventually drives through a quiet
college town. He drives past a |arge park that borders his
final destination.
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As he pulls into the long cypress-lined driveway, he passes
a sign that reads "NATI ONAL MJUSEUM OF ANTI QUI TI ES".

EXT. MUSEUM REAR PARKI NG LOT - AFTERNOON

I ndy parks his Studebaker in a parking space near a back
door to the nuseum He exits the car and noves through the
rain to the door.

I NT. MJUSEUM OFFI CES - AFTERNCON

I ndy stornms through the office past DESKS and GLASS

W NDOVWED DOORS. A few people are still at work. They | ook
up and see I ndy pass, but his stony expression precludes
any attenpt to talk to him Finally, Indy reaches a door
with a window that reads "DR JONES, CURATOR'. He opens the
door and goes in.

I NT. CURATOR S RECEPTI ON ROOM — AFTERNCON

The roomis quaint, with a VASE OF FLOAERS on the DESK in
the mddle of the room There is a distinctly fem nine
touch to the room Indy nmakes his way around the desk and
toward a door at the back of the office. He funbles with
hi s KEYS before unl ocking the door.

I NT. I NDY'S OFFI CE - AFTERNCON

The architecture of Indy’'s office is elegant, if a bit
stuffy: perfect for a curator of a museum However, the
roomitself is cluttered and disorderly.

The furniture is arranged haphazardly. BOXES fromIndy’'s
nove to the office nine nonths earlier are still junbled in
the corner. BOOKS and PAPERS cover every avail abl e piece
of furniture. The clutter isn't the result of hasty action
like it was earlier in Indy's life. This nmess stens from
total indifference and negl ect.

I ndy drops his trench coat and fedora on a COUCH and makes
his way to his DESK. A FRAMED PI CTURE OF MARION sits on
t he nessy desktop. Indy picks up the picture and sullenly
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| ooks at it for a few nonents. He opens a desk drawer and
drops the picture into it.

He reaches into the sanme drawer and pulls out a BOTTLE OF
VWH SKEY and a GLASS. He pours hinself a glass and downs it
qui ckly. He pours another and gulps it down as well. He
pours a final glass, considers it briefly, and then drains
the glass. Slowy, he drifts away.

END MAIN TI TLES
The MAIN TITLES are foll owed by this:

NEW YORK 1951

I NT. INDY'S OFFI CE — NI GHT

| ndy awakens to the sound of someone arrangi ng papers on

t he desk beside him Looking up fromhis stupor, he sees
GRACE FLEM NG, hi s personal secretary. Her ivory skin

of fsets her neatly kept brown hair. Her soft eyes are

pi erci ng but understanding. Grace is efficient and orderly,
the perfect secretary.

| NDY
(groggy)
What are you doing here, G ace?
GRACE
Tidying up a bit.
| NDY
How many tinmes have | told you-?
GRACE
That your office is off-limts?
Yes, | suppose you have nentioned

it once or tw ce.

Grace grabs the not-quite-enpty whi skey bottle off of
I ndy’ s desk and drops it in the TRASHCAN. Indy’s drinking
habit has gotten a |lot worse |lately.

| NDY

(surly)
Hey! | wasn’t done with that!
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GRACE
(ignoring him
| wish you d give this up. It’s
getting harder for ne to hide
this... “habit” of yours.
Grace drops a bunch of papers into the trash to conceal the
bottle. Indy's stupor hangs heavy upon him He massages
his tenples as he conbats a w cked headache. Despite her
di staste for his alcoholism Gace still feels sorry for
I ndy. The recent deaths in his |life have taken a heavy toll
on him
GRACE

(conti nui ng)
Let ne take you hone.

Indy is surprised by her assertiveness. He knows he’s in no
condition to drive, but doesn’'t want to admt it. G ace

pi cks up his danp overcoat and fedora. He stunbles to his
feet, trying to shake off the effects of the al cohol.

| NDY
You know, | don't pay you to | ook
after ne. | was perfectly fine

here. ..
Grace hel ps himtoward the door.

GRACE
Who says | amdoing this for you?
Maybe | just want to finish
| ocki ng up and go hone?

| NDY
Ri ght.
| NT. MJUSEUM - LOBBY HALLWAY — NI GHT

I ndy and Grace nake their way through the dark nuseum
toward the front doors. Along the way, they pass by LARGE
DOORS.

Above the doors hangs a sign which reads "BRODY HALL
COM NG THI' S FALL". A LARGE PORTRAIT OF MARCUS BRODY ador ns
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anot her sign by the door. The date under the picture reads
“1876 — 1950". The setup is nearly conplete for |avish
exhi bit planned to honor the illustrious curator after his
deat h the previous year

EXT. MUSEUM - FRONT PARKI NG LOT - N GHT

The grey showers have now turned into a night Iightning
storm G ace |ocks the outer door and races to her car.
Wth his hands buried deep in his wet trench coat pockets,
| ndy wal ks sl oWy, heedless of the rain. Hurriedly she

unl ocks the car, as Indy stops to notice a light on in the
building they just left. He stares for a while and | ooks
back at G ace.

GRACE
Hurry up and get in before we get
any wetter!

| NDY

Were you and | the only ones |eft
in the building?

Grace can barely hear himas the rain pounds the car.

GRACE
Don't stand there and talk, just
get in Doctor Jones!

| NDY
"Il be right back.

Thunder crashes, and Indy turns back toward the buil di ng.
Uw lling to wait in the rain, Gace gets into the car and
wat ches I ndy go back into the building.

| NT. MJUSEUM - LOBBY HALLWAY - NI GHT
| ndy makes his way back down the hallway. A light is comng
fromunder the doors of Brody Hall. Wth his head slightly

cocked, he strains to hear any sounds com ng fromthe now
illum nated hall

I NT. MUSEUM — BRODY HALL - N GHT
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Indy enters Brody Hall. Marble colums support a second
floor gallery that waps around the four walls of the Hall.
On the white marble floor of the Hall, there are MUSEUM
CASES, STANDS, and WOODEN PACKI NG CRATES. Sone of cases

al ready contain ARTIFACTS. The hall is only partially |it
fromlights focused on the display cases.

Two wor knen, SM TH and JOHNSQN, work on adding glass to a

museum case. Indy crosses the hall, comng toward them
| NDY
Working kind of late, aren’t you
boys?
SM TH

Sorry sir, this glass was
backordered. W were told it had
to been installed tonight.

I ndy doesn’t have a clue about the goings-on at the nuseum
That was Grace’ s job.

| NDY
(di sm ssively)
Al right. Well... You boys have
a good ni ght.

Indy starts to | eave but stops in front of TALL MJSEUM CASE
t hat contains the HEADPI ECE OF THE STAFF OF RA. He nuses
silently for a few nonents. The nenory of the Ark
adventure cones to mnd. Wth that nenory cones thoughts
of Mari on.

In the glass of the case, Indy sees the REFLECTION of Smith
comng up behind him Smth has a KNIFE in his hand and
attacks Indy from behi nd!

Totally shocked, Indy narrowWy avoids the knife. He uses
Smth's nonentumto throw himinto the GLASS TOP of the
museum case. The gl ass shatters and covers the floor with
hundreds of SHARDS. Smith |ands face-first in the debris.
In the process of throwi ng the worknman, Indy’'s fedora falls

to the fl oor.

Breat hing hard, Indy |ooks fromthe fallen body of Smth to
the doors at one end of Brody Hall. Johnson stands at the
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doors, acting as a |ookout. Johnson is surprised by his
partner’s failure. Johnson reaches in his pocket and pulls
out a SEM AUTOVATI C PI STOL W TH A SI LENCER

| NDY
Son of a...

He trails off as he scranbles for cover, trying to keep his
head down. Johnson ains at Indy and fires several shots.
Sonme of the MJUFFLED GUNSHOTS hit the floor and RI COCHET.

O hers shatter glass display cases. The glass hits the

fl oor behind Indy as he noves away fromthe center of the
hal | .

| ndy stops and crouches behi nd several wooden packing
crates. Johnson continues to shoot. Each shot that hits
the crates cause little ERUPTI ONS OF PACKI NG STRAW from
wi thin. Wien he runs out of bullets, Johnson ejects the
EMPTY CLIP fromhis pistol and pulls a FULL CLIP from his
pocket .

Johnson noves to the side of the Hall, trying to flank

I ndy. Meanwhile, Indy stays |ow and quietly backtracks
around the crates, trying to keep obstacl es between hi mand
Johnson while noving toward the door.

| ndy passes near the case where he was originally attacked.
Smth' s body is not there. |Indy rounds a pillar and the
kni f e-wi el di ng wor kman suddenly confronts him  Unw | 1ing
to take on an arnmed opponent, Indy retreats a short

di stance and spots a CROMBAR | ying on a crate.

He grabs the crowbar and squares off with Smth. A brief
fight ensues. Indy disarns Smith by breaking his armw th
the crowbar and fells himwith a violent blow to the head.

As soon as the workman hits the floor, a shot hits the
pillar only inches fromlndy s head! Johnson is now nuch
cl oser and has resuned shooting. |Indy dives behind a

di splay case. He lands hard on his side, knocking the w nd
out of hinself.

| NDY
Unnh!

The inpact causes the crowbar to pop out of Indy’s hand and
slide several feet across the polished marble floor.
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Just above Indy, bullets shatter the glass top of the case.
Indy is showered with bits of broken glass. He rolls to
his back and sees the workman bearing down on him Indy’'s
face has been cut in several places by the broken gl ass.

I ndy sees a SMALL CRATE right by his feet. The crate’s lid
has been pried off and hangs off one side by a pair of
hinges. Fromthe lid, several LONG NAILS stick out. As
Johnson nears, Indy kicks the crate hard. It slides
swiftly across the marble floor and directly into the
Johnson’s leg. The protruding nails puncture the workman’s
calf and thigh!

J OHNSON
Aaaah!

Johnson drops his gun as his hands reflexively go to his
wounded | eg. The SILENCER cones off as the gun hits the
fl oor and bounces off into the shadows. As Johnson works
to dislodge the crate fromhis leg, Indy gets up fromthe
floor. Half of Indy’'s face is now covered with BLOOD
Johnson finishes freeing his leg. Confident that he now
has the upper hand, Indy closes in on the worknman.

The two trade punches for a while. It becomes obvi ous that
Johnson is an experienced fighter and nore than a nmatch for
the aging Indy. Despite his wounded |eg, Johnson is able
to back Indy up with vicious punches. Unable to take the
puni shent, 1 ndy drops under the barrage of blows. Johnson
reaches into his coveralls and pulls out a KNIFE Iike the
one his partner had.

Indy crawl s away and col | apses in the shadow of a crate.
Br andi shing the knife, Johnson linps toward Indy to finish

himoff. Suddenly, Indy rolls over. 1In his hands is
Johnson’s pistol! Johnson sees the gun and stops short,
drops the knife, and raises his hands in a gesture of
surrender.
| NDY
(grimy)

| don’t think so.

Indy pulls the trigger and enpties the clip into Johnson at
poi nt bl ank range. The first few bullets tear through
Johnson’s chest. The final shot catches his head. Thrown
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backward by the force of the bullets, the lifel ess CORPSE
of the workman crashes into a pile of crates. The sound of
t he gunshots ECHCES t hrough the Hall.

I ndy painfully gets up and gasps for breath. H's face is a
bl oody ness. Hs clothes are torn and bl oodstai ned. | ndy
pul I s another clip from Johnson’s bl oody corpse and

rel oads. Holding the gun in front of him he noves toward
t he door, wary of nore attackers.

When I ndy nears the door, he hears footsteps hurrying
toward him He tenses and prepares to shoot. G ace cones
t hrough the door and gasps as Indy points the gun directly
in her face. She’'d heard the gunfire and reentered the
museum to check it out.

GRACE
Ch ny God!

I ndy scow s and | owers the gun.
GRACE

(conti nui ng)
Doctor Jones! \Wat happened?

| NDY
I’mfine. | was attacked by a
coupl e of worknen.
(grimy)
They won’t make that m stake

again.

Gace pulls out a LACY HANDKERCHI EF and tries to w pe the
blood fromlilndy' s face. He snatches it from her and
hastily wi pes his face. Then he wads up the handkerchi ef
and angrily tosses it to the floor.

| NDY

(angrily)
| said |'’mfine.

GRACE
(trying to be hel pful)
You know what? | caught two nen in
your office earlier today. They
sai d sonet hi ng about installing
gl ass. ..
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| NDY
(softening slightly)
Sounds |i ke the same guys. They
were probably waiting for me. If
they were after sonething else..
anyt hi ng of value woul d be out
here in the nuseum

I ndy turns and | ooks over the destruction in Brody hall
H's eyes fall on the worknen's TOOL BAG Indy crosses the
Hal | and starts going through the tool bag. He rifles

t hrough the TOOLS. Suddenly, his face |lights up. He has
conme across sonething that doesn’'t belong in a tool bag.

A BATTERED FI LE CASE

The file is tied up with string, and looks like it has seen
a |lot of abuse. Across the front of the fileis witten in
bold letters: “ORPHEUS'.

Grace cones up beside him and joins himin | ooking at the
nmysterious file. Gace’'s arrival erases the positive |ook
fromlndy' s face. He goes back to scowing. Whatever was
inside, Smth and Johnson thought it was worth killing Indy
for it. Gace handles all of the office work for the
museum but she doesn’t recognize this file.

GRACE
VWhat is that? |’'ve never seen that
file before.

| NDY
(recognizing the file)
| think this was in a box of stuff
| brought back from Marion’s.

Indy pulls at the strings, which snap easily. He opens the
file and starts flipping through the contents. He pulls
out a few pieces of paper, |ooking at them

| NDY
Looks |i ke a bunch of Ravenwood’s
ol d not es.

GRACE

Yeah, al nost exactly 15 years ol d.
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The DATE ON THE PAPER reads 1935.

| NDY
(t houghtfully)
This nust be the last thing that
Abner wor ked on before he died.

GRACE

(skeptical)
But why woul d those two guys want
to kill you for sone old papers?

Anything else in there?

I ndy replaces the pages he’d renoved, and continues to go
through the file.

| NDY
Just papers, sone journals, and-

Indy’s hand hits sonmething within the file, which he lifts
out .

| NDY
(conti nui ng)
Thi s.

In his hand is an ornately carved SILVER MEDALLION! It is
Egyptian and is covered wth synbols. A stylized SCORPI ON
is carved in the center. The scorpion’s tail curls around
a GREEN GEM set slightly off-center.

GRACE
|’ ve seen sonething |ike that
bef or e.
(she looks O S.)
It was in a case over there.

| NDY
It’s anot her headpi ece.

GRACE
So that’s what those goons were
after?

I ndy ignores her, lost in thought.
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| NDY
(to hinself, but neant for
Abner)
What were you doing, old man?
What’s Orpheus got to do with

Egypt ?

GRACE
Egypt ?

| NDY
(det er m ned)
Yep. That’s where |’ m headed.

I ndy gathers up the contents of the file. He gets up and
crosses the floor to retrieve his fedora. Wile bending
over to pick it up, Indy s drunkenness and wounds
nonentarily overcone him He sinks to one knee holding his
t hr obbi ng head.

GRACE
(com ng up behind him
Doctor Jones, are you sure you're
okay?

| NDY
(annoyed, nore with hinself
than Grace)
Who nmade you ny nurse?

She helps Indy to his feet. Once standing again, he pulls
away from her.

| NDY
(conti nui ng)
You want to help, Gace? GCet ne a
ticket to Cairo.

GRACE
(concer ned)
Are you sure you're in any shape
to travel ?

| NDY
(snarling)
You think I can’t handl e nysel f ???
Just get ne that ticket to Cairo,
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danmm t!

I ndy doesn’t wait for a response. He turns and storns out
of Brody Hall.

GRACE
(to herself, watching Indy
| eave)
Don't worry, 1’1l take care of it.

EXT. Al RPORT - DAY

Indy hurries up to the bottom of the BOARDI NG STEPS. He's
sweating and out of breath fromrunning to the plane.

I ndy’ s face sports sonme BRU SES, SCABS, and a few STI TCHES
souvenirs fromthe fight in the nuseum He is late and has
barely nmade the flight. Indy goes up the steps into the
LOCKHEED CONSTELLATI ON.

He finds his seat, stows his BAG and sits down. He |oosens
his TIE and nops his sweaty brow. A WOMAN PASSENCER i s
sitting in the seat next to him

WOVAN (O S.)
| was starting to wonder if you
were going to make it.

| ndy recogni zes the voice and | ooks over. The woman
sitting next to Indy is Gace! He' s shocked, which he
tries to cover with annoyance.

| NDY
Just what in the hell are you
doi ng here?

GRACE
Flying to Cairo.

| NDY
| told you I don’t need a nurse.

GRACE
(sweetly sarcastic)
Are you sure, DOCTOR Jones? |
t hought doctors always had nurses.
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| ndy opens and closes his nmouth wi thout saying anything.

GRACE

(overly cheery, looking to
the front of the plane)

Ch | ook. They’ ve shut the door.
(matter-of-factly, |ooking at
I ndy)

So... you mght as well accept the

fact that 1’m com ng al ong.

Indy grits his teeth and mashes his fedora over his eyes,
pretending to sl eep.

EXT. CONSTELLATI ON - FLYI NG - DAY

SUPERI MPOSED over a MAP that traces a course from New York
City to Cairo, Egypt.

DI SSOLVE TGO

EXT. CAI RO Al RPORT - NI GHT

I ndy and Grace nove their way through a crowd of ARABS wit
a few TOURI STS m xed in. They both are carrying BAGS

| ndy begrudgi ngly accepts Grace’s presence. Indy leads th
way, | ooking around for a cab. Suddenly, an excited voice
hails him

SALLAH (O S.)
I ndy! | ndy!

SALLAH comes up and enbraces Indy. Sallah hasn’'t changed
much since the last time we saw him He's still a big and
ent husi astic Egyptian, though his hair and beard have nore
grey in them Indy is surprised, but apparently not

pl easant|y.

| NDY
Sal | ah??? \What are you doi ng here?

SALLAH
Your secretary-- “Mss Flem ng” |
think she said-- called ne and
told me you’'d be coming. Is this
her ?

15
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(he shakes her hand)
Char ned, ny dear

I ndy shoots Grace a dirty | ook. She | ooks unconfortable.
She t hought that Indy would be pleased to see his old
friend.

SALLAH

(conti nui ng)
She also told ne that you are back
on the trail of sone of
Ravenwood’ s relics again. Another
headpi ece she said. | don’t know
if I can help this tine. The old
man is |long since dead.

(1 aughs)
But that doesn’'t matter! It has
been years since |’ve seen you ny
friend, you nust tell—

| NDY
(interrupting)
Sallah, listen... 1I... | don’t
have tine to catch up with you
right now | have a ot of work
to do.
SALLAH
(m sunder standi ng, still
exci t ed)
O course, of course.
(I aughs)

Always a clock to punch, eh Indy?
Sall ah gives Indy a jovial slap on the back.

SALLAH
(conti nui ng)
Let me go and get nmy truck. Wit
here. MW wife will be so pleased—

| NDY
(interrupting, nmore firny)
No Sallah. 1'mworking this one

solo. | don’t need your help.
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Sallah | ooks into Indy’s face to see if he’ s joking.

Indy’s face is hard and seri ous.
He sees her awkward body | anguage and sheepi sh
Sal | ah | ooks back at I ndy.

G ace.
expr essi on.

Sal | ah | ooks over to

It’s not a joke.

17

A | ong nonent passes as Sallah and Indy | ook at each ot her,

while Grace | ooks on.

| don’t understand..

Sallah’s sm | e fades.

SALLAH
(unwilling to believe that
I ndy is snubbing him
Have... Have

| done sonet hing wrong?

| NDY
(searching for sonme way to
expl ai n)

No, Sall ah.

It’s her

(jabbing his thunb in Gace’s
di rection)

faul t.

SALLAH
(hurt)

So you're saying that if was up to

you, |

woul dn’t even know you were

back in Cairo?

| NDY
(starting to feel bad)
No... Sallah... that’s... that’'s
not what nmeant .
SALLAH
(understanding that is
exactly what |ndy neant)
| see.
(beat)
Vell. ..

(trying to seem
di si nterested)

Nice to see you again, Indiana.
Per haps anot her tine then.

Sal | ah turns and wal ks away.

eats at him

| NDY

Indy bites his Iip as renorse
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(weakly, to Sallah’s back)
Maybe 1’1l try to stop by for a
little bit while I’m here.

Sal | ah stops but doesn’t turn around. H's expression is
pai ned.

SALLAH
Do you what you need to do, ny
friend.

Sal | ah di sappears in the bustling airport crowd. [|ndy
stands frozen to the spot for a few seconds as people mll
around him He is sorry that his reunion with Sallah went
the way it did. He sighs and Gace interrupts his guilty
reverie.

GRACE
(to Indy, matter-of-factly)
You' re an asshol e.

Indy turns on Grace, quickly shifting the blanme for the
situation onto her.

| NDY

(sharply)
| didn’t ask for your opinion! O
for your help! So will you just
shut up?!

Grace stands silently, half expecting that Indy wll put
her on the next plane back to the States. Wthout any
resi stance from Grace, Indy’'s anger subsides al nbst as
quickly as it flared up. He's tired fromthe long flight.
Wth the enotional toll of his confrontation with Sall ah

18

Indy is wiped out and can’'t invest any nore energy in being

angry with G ace.

| NDY
(wearily)
Let’s just get to a hotel. W'l
get a fresh start tonorrow.

EXT. STREET IN FRONT OF THE HOTEL — NI GHT
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A RICKETY CAB pulls up outside the hotel. Indy gets out,
renoves his luggage fromthe trunk, and heads into the
hotel. He nmakes no effort to help G ace out of the cab or

wi th her things.

I NT. I NDY’ S HOTEL ROOM - N GHT

The second-floor hotel roomisn’t |uxurious but isn't seedy
either. The STUCCO WALLS, ARABI C UPHCOLSTERY, and CEI LI NG
FAN seem standard for Cairo. |Indy’ s roomopens onto a
BALCONY overl ooking the street in front of the hotel.
Indy’s luggage is laid on the BED in the mddle of the
room

I ndy stands at the bed and unpacks his bags. From one bag,
Indy pulls out the elenents of his classic uniform WELL-
WORN LEATHER JACKET, SAFARI SHI RT, and FI ELD TROUSERS. He
haphazardly tosses these one at tinme toward his dresser.
Only the jacket lands on the dresser, the rest end up on
the floor.

He pulls out a COLT 1911 PISTO., checks to see if it’s

| oaded and starts to set it on the NIGHTSTAND. He hears a
KNOCK AT THE DOOR. He tucks the pistol into the back of
his trousers and goes to the door.

| ndy opens the door a crack, with his hand on his pistol’s
handl e. He’s edgy and paranoid. Through the crack, he
sees Grace holding a TEAPOT and PAIR OF CUPS. Indy rel axes
and opens the door the rest of the way, his face
unreadable. He's still frustrated with her but is also
secretly thankful for her conpany.

GRACE
| don’t know about you, but |I'm
having trouble with the tine

change. 1It’'s the mddle of the
ni ght here, but I'mstill thinking
“dinner.” | thought you m ght

li ke sone tea.

Grace sets the teapot and cups down on a SMALL TABLE, while
| ndy cl oses the door.

| NDY
No thanks. |’ve got what | need.
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He reaches into his bag and produces a FLASK. Grace can
barely conceal her disdain for Indy s drinking. She shakes
her head, and pours herself a cup of tea.

GRACE
Are you sure? Tea doesn’t have
the side effects that sonme drinks
do.

Indy takes a drink fromthe flask. He scow s but ignores
her comment. He silently goes back to unpacking, still
glowering. Gace watches himnonentarily, sipping her tea.
Seeing that Indy is ignoring her attenpts to nmake peace,
Grace sets her cup down. She picks up his fallen shirt and
trousers, folds themneatly, and places themin a dresser
dr avner .

Indy pulls out famliar objects: GUNBELT, BULLVWH P, MK VI I
BAG and tosses themonto a CHAIR in the corner of the room
where his FEDORA already sits. The heavier itens smash his
hat out of shape. Indy also pulls out a STACK OF BOCKS:
sonme about Egypt and ot hers about G eek nythol ogy. He
scatters these on the bed.

Grace passes Indy and hangs his jacket and MK VIl bag on a
hook by the door. She picks up his fedora and re-shapes
it, and starts to hang it on another hook. I|ndy watches her
tidy up wth annoyance.

| NDY
Wul d you stop that?

Grace hangs up the hat and gathers the books and arranges
them neatly on top of the dresser.

GRACE
(oblivious)
St op what ?

| NDY
(realizing that he' Il never
Wi n)
Never m nd.

Grace picks up the Opheus File off the bed. She | ooks at
it intently and opens it. She pulls out sone papers, and
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| ooks at several

ORPHEUS AND HI S LYRE

| ndy abandons hi s unpacki ng and conmes over to where she’s

| ooking at the notes. A glinpse of his forner

GRACE
(trying hard to make
conversati on)
So everything in here relates to
O pheus, huh? As far as | was
aware, his story is nothing but a

myt h.

aspect breaks through.

| ndy nods,

| NDY
That’s what | thought too.
According to G eek nythol ogy,
O pheus was the greatest nusician
of all time. When his wife died
suddenly, he went through the
gates of the underworld to get her
back fromthe god of the dead.

GRACE
And as | recall, he said “no.”
| NDY
Ri ght. But O pheus played a song

on his lyre that was so powerful
it convinced Hades to change his
m nd.

GRACE
s that the sanme instrunment that
seens to be the focus of all these
not es?

but seens skeptical.

| NDY
It 1 ooks like the nythical Lyre of
Orpheus is a real artifact. But |

hi ghly doubt that it has any power
over life and death.

GRACE

pr of essor
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So who is this “Abner Ravenwood”?

| ndy doesn’t want to discuss any subject related to Marion
and returns to unpacki ng.

| NDY
Marion's father. M forner
mentor. He died back in ’35.

GRACE
Oh, I'"'msorry. How did he die?
| NDY
No one knows really. Frankly, |'d

never thought about it until that
file turned up. And that’s part of
what confuses ne. ..

(stops, |ooks at G ace)
Abner’ s obsession was the Ark of
t he Covenant. Not this O pheus
t hi ng.

GRACE
(putting the papers away)
Ah. Archaeol ogi sts and their
obsessi ons.

| NDY
(defensive)
What’ s that supposed to nean?

GRACE
It’s just that-- well...

Grace hesitates in speaking her mnd at first, but then
presses on.

GRACE
(conti nui ng)
| think that everything in the
life of an archaeol ogist tends to

become an object... an obsession.
Not hi ng el se matters. You ignore
everything else... CObsessed with

what's dead and gone.
(shaki ng her head)
Not the way |1'd want to |ive.

22
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I ndy doesn’t want to see her point. He's unwilling to
admt a need for change. |Instead, he decides to
count er at t ack.

Grace crosses the roomtoward the door,

to | eave.

| NDY

(spiteful)
Well, you' d know a thing or two
about obsessions woul dn’t you?

GRACE
What are you tal ki ng about?
| NDY
(caustic)
Let's see... You never |eaving ne

al one. You tagging along to Egypt.
You neddling in nmy life. Seens
like a pattern to ne!

GRACE
(quietly)
Has it occurred to you that people
can hel p each other without having
an agenda?

| NDY
(cutting off the
conver sati on)
Don’t you need to unpack or
somnet hi ng?

GRACE
(forcing a smle)
Yes, well... | suppose | do. But
first 1'’mgoing downstairs to see
if I can find sone food. [|I'm

st arvi ng.

| NDY
(sof teni ng)
Are you sure you shoul d be
wandering around by yourself at
this hour? Probably not a good

23
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i dea.

Partway through the door, Grace stops and turns to face
| ndy.

GRACE
Are you worried about nme?
| NDY
(backpedal i ng)
No. I was... just... uh...
(surly)

Why don’t you bring nme back
sonething too, while you're at it,
huh?

He shuts the door quickly (not quite a slam and sighs.

I NT. I NDY’ S HOTEL BATHROOM — NI GHT

Indy towels his hair dry in the small, WH TE-TILED
BATHROOM He’'s dressed only in trousers. The SHOAERHEAD
DRI PS behind him [It’s obvious that Indy has just gotten
out of the shower. Indy tosses his TONEL onto the floor
On his bare back, are WHIP SCARS. On his left armis a
SCAR FROM A GUNSHOT WOUND.

He | eans close to the mrror, exam ning the wounds on his
face that are still healing. H's focus gradually shifts up
to his graying hair. Dissatisfied, he picks at it briefly
before conbing it. Stepping back fromthe mrror, he
considers his entire aging, battered appearance and sighs.
Noticing the noisily dripping shower faucet, he turns and
cranks the FAUCET HANDLES.

| NDY
Stupid faucet.
| NT. INDY’ S HOTEL ROOM - NI GHT

I ndy | ooks around his tidied room He wal ks over to the
dresser and dons a WHI TE TANK TOP. He hears A GENTLE KNOCK
AT THE DOOR.

| NDY
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(to the cl osed door)
It s open.

Grace enters with a PLATE full of FLAT BREAD and FRUIT.

I ndy | ooks on the dresser for the Orpheus File, planning to
read a |little before going to bed. He doesn’t find the
file on the dresser, which was where Grace left it. Gace
sets the food down on the table, as Indy searches around

t he room

GRACE
(chewi nQ)
What are you | ooking for?

I ndy searches frantically and starts to panic.

GRACE
(concer ned)
What is it? Wat’'s wong?

| NDY
The file is gone!

Suddenl y, sonething occurs to Indy. He crosses the roomto
the bal cony. He checks the street below. A BLACK CAR is
idling anong a few parked TAXIS, waiting for someone. Just
then, a TH EF | eaves the Hotel with the Orpheus File in
hand.

| NDY
Son of a bitch!
(to Grace)
The file’ s been stolen!

I ndy grabs his pistol, and races out of the roomwith G ace
cl ose behi nd.

EXT. STREET IN FRONT OF THE HOTEL — NI GHT

I ndy emerges fromthe hotel’s front doors, |ooking around
for the thieves. Their car rounds the corner in front of
the hotel and drives down the street. |Indy spots a parked
TAXI in front of the hotel. He pulls his gun from behind
his back and points it at the ARAB DRI VER

| NDY
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Get out of the car.

The frightened Arab Driver obeys and gets out. |Indy slips
into the driver’s seat just as Grace cones through the
hotel doors. Indy barely allows her to get in the car
before he hits the GAS PEDAL. The taxi’s TIRES SQUEAL w th
t he sudden accel erati on.

EXT. CAI RO SI DE STREETS — NI GHT

The fleeing thieves drive away fromthe hotel at a noderate
speed, so as not to arouse suspicion. Suddenly, the TH EF
DRI VER notices a PAIR OF HEADLI GHTS com ng up behind him

rapidly. Not sure what’'s going on, he maintains his speed.

I ndy and Grace pull up alongside of the black car and | ndy
ranms the taxi into them The inpact al nbst causes both
cars to crash. The black car recovers first and speeds off
into the night. Indy follows and the chase is on!

Being the mddle of the night, the smaller side streets of
Cairo are al nost conpl etely abandoned. The two cars zip
through the city w thout any obstacles other than the
NARROW STREETS. The chase goes on through the roads and
alleys of the ancient city. They pass EGYPTI AN BU LDI NGS
of every sort, CLOSED- UP MARKETS, and MOSQUES.

The driver of the black car is clever and evasive. He
takes many sharp turns into ALLEYS BARELY W DER THAN HI S
CAR, doing everything he can to | ose the Americans. |ndy
can’t gain enough ground to ramthe thieves off the road.
The best he can manage is an occasional rear-end hit.

EXT. N LE BRI DGES — NI GHT

The chase noves fromthe side streets to sonme of the |arger
t horoughfares in the mddle of the city. As they race
toward the BRI DGES OVER THE NI LE, other TRAFFI C begins to
conplicate the chase.

The bl ack car veers insanely through traffic. Drivers in
ot her vehicles HONK their horns, flash their LIGHTS, shout
obscenities in Arabic, and swerve to avoid the reckless

vehicles. The Thief Driver maneuvers around LARGE TRUCKS
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and into ONCOM NG TRAFFIC, willing to try anything to | ose
the pursuing taxi. |Indy nmatches hi mnove for nove.

As they cross a bridge over the Nile, Indy pulls alongside
the thieves and ranms them hard into the GUARDRAI L. SPARKS
fly as the black car scrapes along the bridge.

GRACE
(to I ndy)
Careful! W don’'t want that file
at the bottom of the river!

Indy realizes that she is right and backs off. Suddenly,
the Thief in the black car pulls out a GUN and starts
shooting at Indy’'s taxi. Gace screans as bullets hit
their car. Indy slanms the BRAKE PEDAL, allow ng the

t hi eves’ car to shoot ahead.

| NDY
(to the thieves)
So you want to play rough, huh?

EXT. OLD CATY STREETS — NI GHT

The chase has again left the main streets and has returned
to the dark and |l abyrinthine streets of the old city. The
taxi’s engi ne had taken sone shots fromthe thief’s gun,
and is starting to make CHUGGE NG AND GRI NDI NG NO SES.

GRACE
| don’t know how nuch nore we can
t ake!

Ahead of Indy and Grace, the fleeing thieves blast through
a SMALL CONSTRUCTI ON ROADBLOCK. Indy reads the ARABIC
SIGNS in the wecked barricade as he foll ows.

| NDY
(to hinself)
Dead end.

I ndy floors the gas pedal, as the engine continues to
protest. Ahead of the taxi, the thieves stop at sone
unseen obst acl e.

GRACE
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(pani cked)
What are you doi ng???
The thieves’ car starts to turn around and is hal fway
through a K-turn. Indy is going nuch too fast to stop
before hitting them (Gace realizes this and braces
hersel f against the dashboard.
The taxi’s headlights illum nate the panic-stricken faces

of the thieves in the car. Gace screans as |ndy
br oadsi des the black car! The sudden stop slanms |Indy and
Grace forward and then back into their seats.

Grace noans and rubs her neck, as Indy bolts out of the
car. Pistol in hand, Indy approaches the WRECKED THI EVES
CAR. Gace stunbles out of the SMASHED TAXI as Indy flings
open the CRUWPLED CAR DOOR of the thieves’ car. The two
sem consci ous thieves are bruised and bl eeding. They stir
slightly.

Wth lethal precision, Indy shoots each of themdirectly in
the head. BLOOD sprays all over the car’s interior. The
SOUND OF THE TWO GUNSHOTS ECHOES off the walls of the
street, slowy fading into the night. Gace stands in

di sbelief as Indy retrieves the bl ood-spattered O pheus
File.

GRACE
(appal | ed)
What did you do that for? They
wer e al ready defensel ess!

| NDY
(col d)
I’mnmaking it expensive for
whoever keeps bothering us. They
need to | earn.

GRACE
(pai nfully, rubbing her neck)
God... why did you have to ram
t henf

| NDY
(unsynpat heti c)
We caught them didn't we?
(beat)
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Let’s just get back to the hotel.

GRACE
So nore thugs can cone after us?
Are you ki ddi ng?

| NDY
CGot a better idea?

GRACE
As a matter of fact...

| NT. SALLAH S HOUSE, FRONT HALL - DAWN

A KNOCK AT THE DOOR di sturbs the early nmorning quiet. The
rising sun reveals spaci ous and wel | -furnished roons.
Sall ah comes fromthe kitchen in the rear of the house
towards the front door. The rest of the household is still
asl eep, but Sallah is up early, a hol dover froma | ong
career as a digger. The knocking continues.

SALLAH
(to hinmself, hurrying to the
door)
One nonent... one nonent...

Sal | ah opens the door and is surprised to see Indy and
Grace. Each has their bags, after clearing out of the
hot el .

| NDY
H, Sallah. |... uh...

Indy trails off. Sallah |ooks expectantly at Indy. G ace
| ooks at Indy inpatiently before butting in.

GRACE
(to Sall ah)
What he neans to say is that he’'s
an ass, and he wants to apol ogi ze
for brushing off an old friend.

I ndy | ooks at her with enbarrassed irritation. He recovers
with a | eft-handed apol ogy.

| NDY
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(to Sallah, regarding G ace)
Not only a secretary, but a mnd
reader too.

Despite the joke, Sallah’s sees sincere regret in Indy’s
eyes. An understanding smle spreads across Sallah’s face.

SALLAH
Age does funny things with ny
menory. | can renenber twenty
years ago like it was yesterday..
but last night... Ha! Gone |ike
t he norni ng dew.

| NDY
(catching Sal |l ah’s neani ng)
| know what you nean.

SALLAH

But enough of that... come in, ny
friends. Don’t stand out there
| i ke vagabonds.

(leading the way into the

ki t chen)
Join me for sone breakfast before
the brigands return and ruin
ever yt hi ng.

I ndy stops and stiffens. He doesn’t know how Sal |l ah coul d
possi bly know that he’d been attacked. Sallah di sappears
t hrough the door into the kitchen.

SALLAH (0. S.)

Ch no! Too late! They' re already
here! Aaah!

Fearing the worst, Indy races toward the kitchen.

I NT. SALLAH S HOUSE, KITCHEN - MORNI NG

I ndy rushes into the sunlit kitchen, ready to fight. He
sees:

Several SMALL CHI LDREN are playfully attacking Sall ah.
O her children help thensel ves to a LARGE TABLE covered
with FRU T and ot her BREAKFAST FOODS. All the children

30
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| ook at Indy with surprise as he bursts into the room
Recovering quickly fromtheir shock, the children start

[ aughi ng at his confusion. These children were obviously
the “brigands” Sallah had neant.

| NDY
(not Iiking being a source of
anmusenent)
Sal | ah, don’t these kids of yours
ever grow up?

A five-year-old boy, SAMR clings to Sallah’s shoul ders.

SALLAH
(anmused)
Grandchi |l dren, | ndy.
Grandchi | dren.

| NDY
Ch... right.

G ace chuckles quietly at how ridicul ously out of place the
rough-and-ready Indy |ooks in this happy, domestic setting.
Sal | ah sets his youngest grandson down and | ovingly shoos
himtoward the other children.

SALLAH
(to I ndy)
| can see that you have nuch on
your mind. Conme up to ny study
and we can talk in peace.

I NT. SALLAH S HOUSE, STUDY - DAY

In his second-floor study, Sallah sits with his feet on a
DESK. Indy sits in an ARMCHAIR. They both enjoy a breeze
fromthe OPEN WNDOAS. SOUNDS OF CHI LDREN PLAYI NG cone up
fromthe garden outside. Indy has already explained to

Sal l ah the recent happeni ngs surrounding the O pheus File.

SALLAH
The “Lyre of O pheus”?
(1 aughs)

Chasing after nyths, Indy? That’'s
not your style.
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| NDY
(rolling his eyes)
You know ne... But sonebody
thinks it’s real enough to kil

for.

(beat)
| want to know if this is what
killed Abner. Seens |ikely, given
the trouble |’ ve had.

Sal | ah nods gravely. It certainly seens that danger follows
the file.

SALLAH
May | see the headpi ece?

| ndy hands Sallah the silver headpiece. Sallah |ooks at
one side and then the other. Anong the various markings
and synbols he sees a KNOT OF | SIS.

SALLAH

(conti nui ng)
Judgi ng by the synbols, |'d say
this was the headpi ece froma
Staff of Isis.

(1 ooki ng up at I ndy)
| suppose this is the key to
anot her map room sonewhere. .

| NDY

VWhich will show where the Lyre is
kept .

(shaki ng his head)
But I still can’'t quite figure out
t he connection between a G eek
artifact and the Egyptians... The
closest | can get are the
Ptol em es: G eeks who nade
t hensel ves i nto Pharaohs.

The two nen sit thinking in silence for a few seconds.
Suddenly, sonething occurs to Sall ah.

SALLAH
Cl eopatra was a Ptol eny, wasn’'t
she?
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| NDY
She was the last. Wy?
SALLAH
(shuffling through papers on
hi s desk)
There’s been a recent discovery
related to Cleopatra... Up al ong

t he coast. ..

Sal l ah finds the COPY OF “EGYPTI AN MAIL” he's | ooking for
and slides it across the desk to Indy. |Indy picks up the
newspaper and starts reading the front-page story. After a
short while, Indy drops the newspaper onto the desk and
triunphantly pounds it with his finger.

| NDY
(excited)
This is it! This is the piece |
was mn ssing!

SALLAH
What do you nean?
| NDY
(getting up and paci ng)
Well, 1I'’massum ng that the Lyre
sonehow cane with Ptoleny to
Egypt... Eventually passing to

Cl eopatra. Now, before she died,
Cleopatra built a fortified
mausol eum to protect her treasures
fromthe Romans who were invadi ng.
She probably stashed the Lyre
there for safekeeping. The wealth
and fanme of Cl eopatra was
| egendary. In fact...

(he picks up the headpi ece)
She even portrayed herself as the
goddess | si s!

SALLAH
And the dig has found the
Mausol eunf

| NDY

(negative)
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Not according to the article. But
t hey have di scovered the ruins of
one of Cleopatra’ s pal aces and a
networ k of tunnels under one of
her nearby fortresses.

SALLAH
So you think the map room we want
is there?

| NDY

|’ve already transl ated the
mar ki ngs on the headpi ece.

Besi des the height of the staff,

it says to “light the Eye of Horus
in the Chanber of his nother,

| sis.” That sounds underground to
me!

I ndy stops in front of the wi ndows | ooking down onto the
garden. Gace is playing with Sallah’s grandchil dren.
They all look joyful and content, as they |augh and run
t hrough the sunny garden. Several of the children chase
Grace as she runs into the house.

SALLAH
We can head to the coast tonorrow.
Fayah is preparing a feast to end
all feasts for tonight-

| NDY
(interrupting, still facing
t he wi ndow)
No, Sallah, | can't stay.

SALLAH
(confused)
Wiy not? | thought that-

| NDY
Li sten. ..
(turning to face Sall ah)
That file has brought ne nothing

but trouble. | don't want to
endanger your famly.
(firmy)

| need to get out of here as soon

34
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as possible. Alone. Just let ne
borrow a truck or sonething.

The old, heroic Indy is trying to break through. Sallah
grips his old friend by the shoulders and | ooks into his
eyes. There's still a good man buried sonewhere under

| ndy’ s hardened facade.

SALLAH
You and | shall go. Now.
Together. Just like old tines.

Indy smles for what seens like the first tinme in a |long
time. He turns to see Grace standing in the doorway. Samr
| eads her by the hand. She’'s smiling as well, glad to see
| ndy happy for a change. Samir runs up to Sallah, wanting
sone attention from his grandpa.

GRACE
You weren’t planning on | eaving ne
behi nd, were you, Doctor Jones?

| NDY
Vell. ..
(w nking at Sall ah)
The thought had crossed ny m nd.

EXT. DESERT ROAD — DAY

I ndy, Grace, and Sallah drive through the desert. Sallah’s
truck makes good tine, and they cover the 150 mles from
Cairo to the northern coast of Egypt by late afternoon. As
t hey approach the dig site, the road wi nds al ong beaches
and seaside cliffs.

EXT. SEASI DE CAMP — AFTERNCON

Sal | ah parks the truck at an archaeol ogi cal canp al ong the
beach. Indy gets out first. He's wearing his classic
uniform except for the jacket, which he |eaves in the
truck. Gace and Sallah get out and stretch

TENTS are pitched on the beach. ARCHAEOLOG STS and ARAB
WORKMEN nove busily in between them Men in a SMALL BOAT
cone ashore and begi n unl oadi ng ARTI FACTS they’ ve retrieved
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fromunderwater ruins. These pieces are hurriedly taken to
atent to get the salt off of them

SALLAH
(to Grace)
You see? Just under the surface
of the bay there is a ruin of one
of Cl eopatra’s pal aces.

| NDY
But what we want is up there.

Indy points to a trail that winds its way to the top of a
near by seaside cliff. The remains of an ancient Egyptian
fortress are just barely visible at the top.

| NDY
(conti nui ng)
That’s where we'll find the
fortress and access to the
t unnel s.

EXT. FORTRESS DI G — AFTERNCON

| ndy, Grace, and Sallah enter the bustling fortress dig.
They are sweating and dusty fromthe hike fromthe beach.
Wth a WOODEN STAFF in a hand, Indy | eads the way. G ace
follows, with Sallah bringing up the rear. He carries a
smal | pack of supplies: CANTEENS, ROPE, TORCHES, etc.

The trio | ooks around at the partially excavated fortress
walls. The dig is being conducted carefully and
professionally. Arab diggers nove earth around the using
SHOVELS and WHEELBARROWS.

A fewtents are pitched in the mddle of the dig. Nearby,
a dark arch | eads to the underground tunnels under the
fortress.

The workers note the arrival of the Indy and his friends,
but continue working. However, one ARAB DI GCER runs into
the largest tent, going to get the dig |leader. As I|ndy,
Grace, and Sallah nmake their way to toward the tents, DR
OLI VER CRAY energes fromhis tent.
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Cray is an Anerican in his forties. He has a deep tan and
wry build fromyears of fieldwork. His dark eyes and

i ntense expression reinforce the air of conpetence and
prof essionalismof the dig.

CRAY
(recogni zi ng | ndy)
My God... Jones? Indiana Jones?
| NDY
Have we net before?
CRAY
| don’t think so. |’ m Doctor
Aiver Cray.
The two nen shake hands.
CRAY

(conti nui ng)
| was under the inpression that
you'd retired. Running a nuseum
or sonet hi ng?

| NDY
Oficially... But | still like to
get out now and agai n.

Though he smles graciously, Cray barely disguises his
personal rancor toward | ndy.

CRAY

| see. Well, Jones, I'mafraid
there aren’t any magnificent
treasures here for you to...
“recover”.

(beat)
|’mjust running a “by the book”
sort of dig. Nothing that woul d
i nterest sonmeone of your..
reputation.

I ndy notices the insults, but with considerable effort he
remains civil. Cray’'s hostility confirnms Indy’s
inclination to conceal the true nature of his errand.

| NDY
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Well... Egypt has al ways
fasci nated ne. I'd like to | ook
around the tunnels, if | could.

CRAY
| don’t think that’'s a good idea.
It’s a real |abyrinth down there.
Not a good place for tourists.

| NDY
| think I can manage.
CRAY
If you insist... Wuld you Iike

me to send a guide with you? O
per haps draw you a map?

| NDY
(al nost losing his tenper)
No thank you. |’ve got the diagram
fromyour newspaper article.

CRAY
Very wel | .

Cray starts to go back into his tent, but stops short.

CRAY
(conti nui ng)
One last thing, Jones. Please
don’t renove anything fromthe
tunnels. In case you didn't know,
that is a crime here in Egypt.

Cray di sappears into the tent, and G ace |eans close to
I ndy as he funes.

GRACE
What was that all about?

| NDY
| don’'t know.

| NT. UNDERGROUND TUNNELS — AFTERNOON
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I ndy, Sallah, Grace go down many steps, through ROUGH HEVWN
PASSAGES and nore FI Nl SHED HALLWAYS. All three of them
carry FLASHLI GHTS. GQccasionally, they pass through LARGE
ROOMS. These roons are covered w th ELABORATE

H EROGLYPHI CS and have LARGE LI GHTS set up to aid the

ar chaeol ogy team

After a while, they reach the edge of the explored area of
the | abyrinth, A DOOR BLOCKED WTH A FEW BOARDS. Edgi ng
past the barricade, Indy works his flashlight beam over the
wal | s and floors, |ooking for hidden dangers.

I NT. DI G LEADER S TENT — AFTERNOON
An ARAB DI GGER cones into the tent.
ARAB DI GGER

They’ ve gone down into the
unexpl ored | ower |evel.

CRAY
Keep followi ng them But keep
your distance. | don't want them

t o suspect anyt hing.

| NT. UNDERGRCOUND TUNNELS — LOWER LEVEL — AFTERNOON

| ndy, Grace, and Sal |l ah have been down in the tunnels for
some time now. Grace and Sallah sit on some ROCKS drinking
fromthe canteens Sallah had in his pack. Meanwhile, |ndy
carefully studies the wall opposite them

GRACE
(to Sallah)
How | ong have we been down here?

SALLAH
(1 ooki ng at his watch)
Al nost three hours. 1t’s nearly
sunset .

This is the first opportunity Sallah and Grace have had to
tal k without I ndy being present.

SALLAH
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(conti nui ng)

So... Mss Flemng...
GRACE
Pl ease, call me G ace.
SALLAH
(smling)

Grace it is. How | ong have you
wor ked for |ndy?

GRACE
Since he took over at the nmuseum
Let's see... about nine nonths. |

had worked for Doctor Brody for
several years before he passed
away.

SALLAH
Ah, yes. Poor Marcus. |’msure
it hit Indy hard.

GRACE
| think so too... harder than he
expected or is willing to admt.

| NDY
(interrupting)
Hey, you two. Shine your lights
over here wll ya?

They oblige. The conbined light fromthe three flashlights
reveal s a HUGE MJRAL show ng the |l egend of Isis and Gsiris.
| ndy focuses on one of the many CARTOUCHES adorni ng the

wal | s.
GRACE
(com ng over to Indy)
What is it?
| NDY

(pointing to the cartouche)
This tells part of the |egend of
Isis and Gsiris.

Grace | ooks at Indy blankly so he el aborates.
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| NDY
(conti nui ng)
Gsiris was cut into pieces by his
brother, Set. Isis, the wife of
Gsiris, collected the pieces and
brought him back to |ife using her
magi c. See?

He points to an ODDLY- SHAPED DEPRESSI ON | N THE MJURAL

| NDY

(conti nui ng)
Gsiris’ enpty tonmb. Anyway, Isis
did all this in a secret place.
VWhich I"mpretty sure is the place
that the headpi ece refers to as
the “Chanber of Isis”... | think
it is sonmewhere cl ose by.

GRACE
(l ooking at the picture of
| sis)
| sis brought her spouse back to
life... Just |like O pheus.

I ndy | ooks at her with surprise and admration. It's a
connection he hadn’'t nmade. A STRANGE RAI SED STONE in the
cartouche catches Grace’s eye.

GRACE
(conti nui ng)
What’ s this nean?

| NDY
(puzzl ed)
That’ s not a synbol |’ve ever seen
bef ore.

He traces around the stone with his finger. Then he grabs
the stone and pulls it out of the wall with no effort at
all. Curiously turning the piece over in his hand, |ndy
gets an idea. He places the piece into the depression
signifying the enpty tonb of Gsiris. It fits perfectly
into part of the slot!

I ndy | ooks over the surface of the wall and spots ANOTHER
CODDLY- SHAPED STONE protruding fromthe nural. He pulls it
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out and inserts it into the depression. It fits with the
first piece, conpleting part of a |arger figure!

| NDY
(to hinself)
Pieces of Gsiris. Just like the
| egend.
(to Sallah and Grace)
Find the rest!
I ndy, Sallah, and Grace | ook over the whole wall, finding

pi eces hi dden anong H EROGLYPHI CS, DECCORATI VE DESI GNS, and
PI CTURES. Piece by piece, the trio assenble a SMALL STATUE
OF CSIRIS in the once-enpty spot. Finally, Gace hands

| ndy the LAST PIECE

| NDY
Last one.

| ndy takes a deep breath and pops the piece into place,
conpleting the statue. A MJFFLED SOUND OF STONE AGAI NST
STONE cones from behind the nural. |Indy, Sallah, and G ace
qui ckly back away fromthe wall thinking that they may have
set off a trap or triggered a cave-in.

Part of the nmural noves slightly, revealing A CRACK ON ONE
SIDE. A door was hidden in the mural itself! Indy and
Sal l ah grunt and groan as they push the HEAVY STONE DOOR
asi de, revealing a LONG STAlI RCASE descending into conplete
dar kness.

I ndy wi pes sweat from his forehead and adjusts his fedora.
He | ooks at each of his conpanions. They are as eager as
he is to press on.

| NDY
Down we go.

The trio heads down the stairs, Indy once again in the
lead. As the light fromtheir flashlights di sappears down
the stairs, the Arab D gger assigned to follow themflicks
on his own flashlight. He was watching fromthe shadows
and saw the whole thing. He turns back down the passage
and runs to report to Cray.

I NT. UNDERGROUND TUNNELS — SECRET STAI RS - AFTERNOON
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The steps seemto go on forever. Unlike sone of the
rougher tunnels in the labyrinth, the walls of the stairway
are snooth and decorated with GREEN AND BLUE STONE
PATTERNS. Their steps echo in the inky bl ackness.

GRACE
Sure are a | ot of steps.

| NDY
Yeah. We nust be getting close to
sea | evel by now.

Finally, they reach the bottom The ECHOES have changed.
They’re in a much |larger chanber. Indy points his
flashlight up to where the roof of the tunnel was. The
flashlight beam goes a | ot higher to a NATURAL CAVE CELI NG
The ceiling is wavy and irregular, w th STALACTI TES hangi ng
down. The flashlight only illum nates a very snmall area.

| NDY
Sallah, let’'s have those torches.

Sal | ah takes off his pack and pulls out three torches. He
lights them and hands one to Indy and one to Grace. The
three stand and | ook up in awe as the torchlight

illum nates the cavern

The NATURAL CHAMBER is huge. The ceiling is at |east four
stories high. An obviously EGYPTI AN STRUCTURE stands in
the center. It is conposed of many PILLARS covered with
the sane GREEN AND BLUE DESI GNS as the hal | way.

EXT. FORTRESS DI G — LATE AFTERNOON

Exhausted fromrunning all the way up through the
| abyrinth, the Arab Digger runs breathlessly up to Cray.

ARAB DI GGER
(gasping for breath)
Jones has... has found a secret
st ai rway.
CRAY

(interested)
In the tunnel s? VWere?
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ARAB DI GGER
The | ower | evel. It was hidden in
a nmural of Isis.

CRAY
| sis?
(to hinself)
So it IS here...

ARAB DI GGER
(unable to make out his
comment)
Sir?
CRAY
(to the digger)
You’ ve done well. Now, go and get
Rashi d.
(darkly)

| need himto take care of
sonet hing for ne.

I NT. CHAMBER OF | SI'S - LATE AFTERNOON

Torches in hand, Indy, Sallah, and G ace cross the Chanber
of Isis, heading toward the structure. Throughout the
cavern, POOLS OF WATER fill the natural undul ations of the
fl oor.

On the opposite side of the chanber fromthe stairway,
ANOTHER PASSAGE is carved in the rock. This tunnel
descends even | ower than the cavern and is nostly filled
with seawater.

| NDY
Smell the salt water? | bet this
place fills up at high tide.
(noting the water-filled
passage)
That probably | eads to the ruins
out in the bay.

The trio goes up several steps into the ATRRUM The Atrium
is a roofless structure conposed of DOZENS OF COLUWNS. In
the center of the Atrium an ENORMOUS STONE OBELI SK t opped
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with an ORNATE SILVER ORB towers over all the other
pillars.

The colums surround the whol e structure and divide the
Atriuminto several sections. One section houses an
ELABORATE ALTAR and | MPRESSI VE STATUES OF | SIS AND CSI RI S.
I ndy passes this section by. Finally, Indy sees what he’'s
| ooking for: A MN ATURE OF THE COASTLI NE

This map features TERRAIN as well as BU LDINGS. The MODEL
OF THE FORTRESS is the easiest feature in the nodel to
recognize. In front of the nodel, there is a stone base
for positioning the staff.

| NT. UNDERGROUND TUNNELS — LATE AFTERNCON

RASHI D, a hul king brute of an Arab, |eads a pack of six
GRI M LOOKI NG ARABS t hrough the tunnels. They're all arned
with GUNS OF VARI OQUS MAKES AND MODELS. They narch t hrough
the sane roons that Indy did during his descent.

I NT. CHAMBER OF | SI'S - LATE AFTERNOON

I ndy crosses over to the nodel. He looks it over and the
staff base as well.

| NDY
Hold these for nme, wll ya?

He hands his torch and staff to Sallah. Indy pulls the
headpi ece out of his bag and | ooks carefully at the
mar ki ngs on the piece. He crouches to get a better |ook at
t he synbols on the base.

After a few seconds, he finds the slot he wants and noti ons
for Sallah to hand himthe staff. He places the staff in
the slot. Satisfied with the placenent, he fits the

headpi ece onto the staff.

GRACE
(to Sall ah)
Now what ?

SALLAH
At Tanis, the sun woul d shi ne
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t hrough the crystal in the

headpi ece, revealing a | ocation on
the map. But down here... | don’'t
know.

Grace approaches the staff and pulls out her flashlight.

GRACE
Can we just do sonething like
t hi s?

She shines her flashlight through the crystal. A FAINT
GREEN Cl RCLE OF LI GHT appears on the nmap and dances
erratically over the nodel

| NDY
Not quite. We need a stronger
light froma specific angle.

Indy turns his back to the map and | ooks around. Then he
sees it. The silver orb on top of the obelisk! It is
decorated with A LARGE EYE OF HORUS

| NDY
(pointing to the orb)
There! That nust be the “Eye of
Horus” that the headpi ece refers

to.
GRACE
It |1 ooks |ike sone kind of |anp.
SALLAH
But how do we light it?
| NDY
(negati ve)

| m not sure.
I ndy searches around the base of the obelisk, but doesn’t

see any obvi ous nmechani smor nmeans to light the |anp.
Sal | ah and Grace | ook anong the other pillars.

| NT. UNDERGROUND TUNNELS — LOWER LEVEL — LATE AFTERNOON
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Rashid and his gang pass through the door hidden in the
mural and start down the stairs.

I NT. CHAMBER OF | SIS - LATE AFTERNOON

| NDY
(frustrated)
Fi nd anyt hi ng?

GRACE (O S.)
Over here!

Indy finds Grace and Sal |l ah where crouching by a PILE OF
JARS OF VARI QUS Sl ZES.

GRACE
These jars have sone sort of
al cohol in them

| NDY
How can you tell?
GRACE
(teasing)
They smell |ike your office.
| NDY

| see.

I ndy renmoves the Iid froma SMALL JAR and sniffs it. The
strong reek of al cohol makes himflinch.

| NDY
(conti nui ng)
Good work, Grace.
(turning toward the obeli sk)
This should Iight up nicely..

I ndy tucks the jar into his bag and wal ks to the obeli sk.
He unhooks the bullwhip fromhis belt. Wth a deft sw ng,
| ndy waps the whip around the base of the lanp. |ndy
clinbs up the pillar and finds sonme footing near the top.
After steadying hinself, he pours the contents of the jar
into the |anp.
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I ndy | ooks down at Grace, who stands by the map. She’s
hol ding the staff, |ooking up at himexpectantly. |[Indy
strikes a MATCH

| NDY
(to hinself)
Her e goes.

He drops the match into the lanp. FLAMES blaze up, filling
the cavern with light. The Eye of Horus design contains a
LENS that focuses the light into the headpiece. A

BRI LLI ANT GREEN BEAM st abs onto the map!

I ndy clinbs down and rushes over fromthe obelisk. He
stands close to Grace as she |ooks in awe at the dazzling
green glow coming fromthe MODEL OF THE MAUSOLEUM OF
CLEOPATRA!

| NT. UNDERGROUND TUNNELS — SECRET STAIRS - LATE AFTERNOON

The FLASHLI GHT BEAMS of Rashid and his nen bounce along in
the dark, as they descend on the |ong staircase. They can
see a FAINT LIGHT far bel ow t hem

I NT. CHAMBER OF | SIS - LATE AFTERNOON

Wth a TAPE MEASURE, |ndy takes neasurenents fromthe map
and jots them down in one of ABNER S OLD JOURNALS t aken
fromthe Orpheus File. The light fromthe Eye gradually
fades as the flanmes start to die.

GRACE
(to I ndy)
You better hurry. That fuel won't
| ast | ong.
SALLAH
Don't worry. |’ve found plenty

nore jars. They're all around—

Sallah is interrupted by a gunshot! Rashid and his gang
are hurrying toward themfromthe staircase. |Indy |ooks up
fromhis work to the advanci ng gunnen.

| NDY
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Ch shit.

I ndy hastily finishes jotting down the |ast of his notes,
bags the journal, and pulls out his pistol. Sallah already
has his PISTOL out. He and G ace take cover behind
pillars. Unable to see clearly where their attackers are
because of the pillars, Indy is taken by surprise by a
spray of machine gun fire. He dives out of the way and
returns fire, killing the shooter.

Sall ah and Grace try to nove toward the edge of the Atrium
closest to the stairs. However, two of Rashid s nen bl ock
their path. They open fire. Gace screans as she and
Sal | ah dive behind pillars. Bullets THUD AND RI COCHET on
t he opposite side.

When the shooting dies down, Sallah rounds the pillar and

squeezes off several shots. His first shots go wi de. The

| ast shot catches one of the gunmen in the chest, dropping
himon the spot. Two down, five left.

Suddenly, the light fromthe Eye of Horus |anp goes out.
The cavern is plunged into conpl ete darkness. The only
light comes fromthe three torches Indy, Gace, and Sall ah
left lying by the map nodel. One of the torches starts
novi ng, as sonebody picks it up. Rashid sees this and
takes aim A BURST OF MACHINE GUN FIRE lights his crue
face.

The torch tunbles to the ground as its holder is riddled
with bullets. Rashid crosses the floor toward the facedown
body and kicks it over. It’s one of his nmen. Frustrated,
he yells to the rest of his nmen. They each turn on their
flashlights.

That’s what Indy was waiting for. He squeezes the trigger,
and a shot rings out. 1In the dark, there is a HORRI BLE CRY
and a flashlight drops to the floor. Only three left.

Across the cavern, a DOZEN NEW FLASHLI GHTS appear. Each
corresponds to another gunman. The LEADER of this new
group shouts to Rashid. He replies, urging themto cone
qui ckly.

Seeing this new threat, Sallah and G ace retreat toward the
opposite side of the cavern. |In the dark, they bunp into
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| ndy. Taken by surprise, Indy and Sallah nearly shoot eac
other. Indy has a LARGE CLAY JAR under his arm

SALLAH
(whi speri ng)
What are you doi ng?
| NDY
(whi speri ng)
Never mnd. Head for the flooded

t unnel .

Sal l ah nods and he and Grace run for the passage. As they
| eave the cover of the Atrium a flashlight beamfalls on
them Rashid' s RIGHT HAND MAN is hol ding the flashlight.
He ains his gun at the pair.

Rl GHT HAND MAN
Don’t nove!

Sal l ah and Grace freeze. Indy |ooks up from dunping the
contents of ANOTHER CLAY JAR. He | ooks across the floor t
where the R ght Hand Man is standing. The PATH OF
FLAMMABLE LI QUID Indy just |aid down passes directly under
him Indy strikes a match.

Rl GHT HAND MAN
(to Sall ah)
Drop your weapon!

Wthout warning, a TRAIL OF FIRE bl azes across the fl oor
and engul fs the R ght Hand Man! He screans in agony and
runs blindly through the Atrium The streamof fire
continues to blaze through the colums. Indy has laid the
fiery trap throughout the whole structure!

As fire and pandenoni um engul f Rashid and his

rei nforcenents, Indy dodges through the flamng pillars.
He |l eaves the Atriumand sprints with Sallah and G ace
toward the fl ooded tunnel. Just as they dive into the
water, the flanes reach several STOCKPILES OF JARS

Expl osi ons rock the cavern while Indy, Gace, and Sall ah
swiminto the darkness!

EXT. UNDERWATER RUINS - SUNSET
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Under the surface of the water, nmany Egyptian relics lie
strewn across the ocean floor: STATUES, SPHI NXES, and
CARVED STONES. From an underwater hole in the side of the
cliff, three dark figures swmout. For a nonent, their
swi nmi ng sil houettes are franed agai nst the sun setting
above the surface of the water.

EXT. OCEAN NEAR THE CAMP - SUNSET
I ndy, Grace, and Sallah surface within sight of the seaside

ar chaeol ogi cal canp. They cough and sputter as they gasp
for air. Soon they recover and start treadi ng water.

GRACE
That was cl ose!
| NDY
(casual ly)
Maybe a little.
SALLAH

You know? | was just thinking
that I haven’t had a holiday at
t he beach in years... Thank you
| ndy.

Sal l ah aughs and Indy grinaces at the joke. Gace can't
believe these two are so relaxed after the recent danger.

GRACE
Shoul dn’t we be goi ng?

| NDY
Right. Let’s get to the

Mausol eum

The three conpani ons start swinmm ng for shore, as the sun
di ps bel ow the hori zon.
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